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ABOUT THE AUTHOR 

Charles de Lint and his wife, 
the artist MaryAnn Harris, 
live in Ottawa, Ontario, Canada. 
His evocative novels, including
Moonheart, Forests of the Heart, 
and The Onion Girl, have earned
him a devoted following and critical
acclaim as a master of contemporary
magical fiction.

ABOUT THE BOOK

Since Jilly Coppercorn and Geordie Riddell were first
introduced in de Lint’s first Newford story, “Timeskip,”
readers have been waiting for them to realize what
everyone else always has: they belong together. Finally, in
Widdershins, a stand-alone novel of fairy courts set in
shopping malls and the bohemian street scene, their story
is being told.

QUESTIONS FOR DISCUSSION

1. Widdershins is about a shadow world—the otherworld,
the realm of spirits—that exists, unseen, side by side with
our own world. Lizzie stumbles into it one night when her
car breaks down. How do the two worlds mirror one
another? Does one seem better, or nobler? What elements
of political and personal life occur in both realms, and
how are they dealt with differently in each?

2. Many of the main human characters in Widdershins are
Celtic musicians, and the author mentions that Celtic
music “calls to fairy.” Do you think that musicians—
or any artists—live closer to the spirit world than other
people? What kind of power does music have in the story,
over humans, fairy, or cousins?

3. Names are mentioned frequently in the story as being a
source of enormous power: to know a being’s true name,
the author says, is to have power over that being. What is
it about naming that carries so much weight? Do you
think that the association between names and power is
ever real in our world? If you had a true name distinct
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from your everyday “speaking name,” what do you think
it would be?

4. For most of the book, Lizzie maintains a hard-and-fast
rule against getting romantically involved with another
member of her band. What do you think of this rule, and
of the fact that she ultimately breaks it? What will come of
her relationship with Con? Do you think that they would
have come together at some point even if Lizzie hadn’t
been drawn into the fairy realm? What did she learn there
that changed her mind about Con?

5. Jilly Coppercorn’s story—both past and present—is
about the separation between body and mind, and the
final confrontation that she endures in Widdershins takes
place when her physical self becomes trapped inside a
pocket world created by her own mind. What is Jilly’s
final and most difficult task, in that world and in her life’s
story? How much power do our will, our beliefs, and our
attitudes have over our physical health and wholeness?
How much of a say do you think we have in our own
healing, and what kinds of roles can forgiveness play in it?

6. The issue of violence and whether it is ever justified
comes up repeatedly in Widdershins. Which characters
struggle the most with issues of violence? The cerva forbid
killing, believing that any death diminishes everyone. Do
you believe that this is true? For Honey, violence provides
the final resolution of her lifelong battle against her
abusers. Are there uses of violence, or even killings, in
Widdershins that seem justified?

7. The conflict between Native North American populations
and the descendants of the Europeans who displaced them is
a fundamental theme in Widdershins. What characterizes
each group? What do they cherish, and how do their respec-
tive value systems work? Are they irreconcilably different?
Do they learn from one another at any point in the story? 

8. Many of the book’s most ancient and powerful 
characters—Tatiana, Galfreya, the Crow Girls—take 
the form of teenagers or twenty-somethings, sometimes
dressing like skateboarders or punk rockers. Why do you
think these spirits prefer such forms? What advantages do
they give, apart from beauty? The book stresses that fairy
live not in the past or future but firmly in the present. 
Are adolescents and young adults better at this than the
rest of us? Which, if any, human characters in Widdershins
have mastered it?

9. Most of the characters in Widdershins proceed with
hope and optimism, even in the face of desperate circum-
stances. The book stresses that fairy magic relies largely on
one’s strength of will. And though hobbled by injury and
traumatized in childhood, Jilly has never despaired—until

she sees Geordie killed. How do people like her maintain
hope and optimism when everything in life seems to weigh
against them? To what degree are we victims of our circum-
stances and experiences? How much of a say do we have in
the direction our lives take? What kinds of trauma is it
possible to overcome, and what kinds mark the soul forever?

10. Three levels of conflict intersect in Widdershins:
conflict between two individuals, such as Grey and
Odawa; tribal political conflict, in which the cerva seek a
war with fairy based upon old grievances and sparked by a
killing; and conflict within oneself, which we see most
clearly in Jilly and her pocket world. Does one level seem
to you more pressing than the others? Which is more
deserving of a person’s or a society’s time and attention?
How do these levels of conflict intersect in your own life?

11. Only one of their deaths finally makes Jilly and
Geordie realize that they can’t live without one another.
What has kept them from this knowledge for so long?
Have you ever been able to learn or realize something
crucial only in a moment of crisis? What happened to 
that knowledge once the crisis abated?

12. How appealing is the spirit world portrayed in
Widdershins? Would you want it to exist parallel to our
own reality, and would you want to participate in it? What
are its greatest dangers, and how do they differ from the
perils humans face in our world? Do you think that fairy
and humans are natural enemies, and if so, in what ways?

PRAISE FOR CHARLES DE LINT

“There is no better writer now than Charles de Lint 
at bringing out the magic in contemporary life.”  

—ORSON SCOTT CARD

“[A] sentimental, wildly imaginative follow-up to 
The Onion Girl.”  —KIRKUS REVIEWS

“[A] pleasing addition to the popular Newford saga….
Inevitably recalls Neil Gaiman’s American Gods, to which
this more intimate and folksy book compares favorably.”

—PUBLISHERS WEEKLY

“De Lint is a master stylist.”  
—ROMANTIC TIMES BOOKREVIEWS

“In de Lint’s capable hands, modern fantasy becomes
something other than escapism. It becomes folk song, 
the stuff of urban myth.”  —THE PHOENIX GAZETTE
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