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About this Guide 
 
The following author biography and list of questions about Trespassing are intended as resources 
to aid individual readers and book groups who would like to learn more about the author and this 
novel. We hope that this guide will provide you a starting place for discussion, and suggest a 
variety of perspectives from which you might approach Trespassing. 
 
About the Book 
 
Back in Karachi for his father’s funeral, Daanish, a Pakistani student changed by his years at an 
American university, is entranced by the gazelle-eyed girl in the traditional dupatta who appears 
one day at the house of mourning. But the dupatta is deceptive: Dia is the modern daughter of a 
mother who, as the owner of a silk farm and factory, has achieved a degree of freedom rare 
among Pakistani women. It will take a handful of silkworms, fattened on mulberry leaves, to 
bring Daanish and Dia together. But their union will forever rupture the peace of two households 
and three families, destroying a stable present built on the repression of a bloody past. 
 
In this sweeping novel of modern Pakistan, Uzma Aslam Khan takes us deep into a world of 
radical contrasts, from the stifling demands of tradition and family to the daily oppression of 
routine political violence, from the gorgeous sensual vistas of the silk farms to the teeming 
streets of Karachi-stinking, crumbling, and corrupt. At once delicate and passionate, Trespassing 
introduces a new and powerful voice from a land we know too little about. 

 



 

 
“Riveting, examining issues of blind patriotism and the trustworthiness of the media . . . In these 
young lovers, Khan has created two characters whose complex circumstance draws us in. Their 
affair is torrid, and the details are sensual. . . . Khan’s prose is striking, . . . gut-wrenching, [and] 
surprisingly humorous—presenting a look at life in a country that remains an enigma.” 

—San Francisco Chronicle 
 
“Khan creates a story of cultural and ethnic conflict in spare and elegant prose that resonates 
beyond its immediate setting.” 

—The Observer (London) 
 
 “Original and emotional . . . as intricately patterned and vivid as lengths of top-quality silk.” 

—The Sunday Telegraph (U.K.) 
 
 “A rich tapestry of multi-layered characters, an intricately woven plot and attentive 
storytelling… An enthralling book, well worth every page-turning minute.” 

—Sunday Times (South Africa) 
 
“Haunting and beautiful.” 

—The Sunday Mail (U.K.) 
 
“A stunning, intricate novel with epic scope, encompassing global conflicts as well as very 
personal concerns, subtle language, and interweaved narratives of beautifully realized 
characters.” 

—Metro (London) 
 
“Trespassing conflates the personal and the political and seals the joins with a combination of 
sassy, whip-crack humor and tender description.” 

—The Big Issue (London) 
 
About the Author 
 
Uzma Aslam Khan grew up in Karachi, Pakistan, and has lived in New York and Arizona. She 
currently lives in Lahore, Pakistan, with her husband, the author David Maine. 
 
Discussion Questions 
 

1. This novel is about several clashes, starting with those between Pakistani and U.S. 
culture. What are the strengths and weaknesses of each culture that this book reveals? If 
you were Daanish, where would you prefer to live and why? 

2. Another clash in the book is universal: the one between generations. In Trespassing, even 
as the young characters discover great differences in ways of thought between themselves 
and their elders, they also discover significant similarities in their personal histories and 
emotions. Do you think that the divide between the young and the old is getting greater or 
smaller in your culture? How do the characters in the book handle this divide? 



 

3. The novel also becomes an exploration of class differences when Salamaat begins his 
story. How does his version of the events change your understanding of Daanish, Dia, 
and their families? What similarities and differences are there among the lives led by 
Salamaat, Daanish, and Dia? 

4. The Pakistani characters in Trespassing have a number of preconceptions about 
“Amreeka,” while we see that Daanish’s actual experiences in the U.S. do not bear them 
out. What differences do you see between the American Dream as seen by Pakistanis like 
Salamaat and the actual life Daanish leads at school? 

5. This book is set in the early 1990s, when the author was a student at an American 
university, during the time of Operation Desert Storm. Since then, the American public 
has seen and heard more about Pakistan than it ever has before. How did this book 
change your impression of either country and its society? Do you think that the East is 
more or less similar to the West than you did before? Why? 

6. Religion and society play large roles in Pakistani life, from Daanish’s taxi drivers to his 
own family. How do these factors affect his decisions, particularly at the end of the 
novel?  

7. Dia is not just a Pakistani with a strong will but is also a woman. This conflicts with 
enduring stereotypes about women and Pakistani culture. How do you think her culture, 
not to mention her unusual upbringing, have made Dia the woman she is? Had she been 
born in America, or had her father not died when he did, do you think that she would 
have turned out to be a different person? How? 

8. While the America that Daanish lives in is at war, Pakistan is enduring a police state. 
How is the role of the military and its might seen in each country? 

9. A pivotal moment in the book occurs when Dia tells Daanish the fable of two young 
lovers, named Raeesa and Faraz, which explains how the mulberry fruit got its red color. 
How does the story change the relationship between Daanish and Dia? What role does 
Dia play in Daanish’s life and why is he disturbed by it as much as he is pleased? 

10. The story above is only one of the ways that mulberries are significant in the book. What 
are others? 

11. Toward the end of the book, a character in Trespassing complains, “Can’t we have a 
moment to ourselves in this country? Doesn’t anyone do anything besides snoop 
around?” What role do secrets seem to play in Pakistani society? Why do you think 
Salamaat spies on everyone so readily? Do you think that Daanish’s and Dia’s passion is 
fueled because their romance is forbidden?  

12. How do the Prologue, entitled “Death,” and the Epilogue, entitled “Birth,” tie the book 
together? 
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