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About this Guide 
 
The following author biography and list of questions about Flying are intended as resources to 
aid individual readers and book groups who would like to learn more about the author and this 
book. We hope that this guide will provide you a starting place for discussion, and suggest a 
variety of perspectives from which you might approach Flying. 
 
About the Book 
 
Critics have compared him to Proust, Pynchon, and Fred Astaire--an artful, slyly intelligent, 
wildly inventive observer of Americana. Now Eric Kraft has landed an ambitious comedy set 
both in our present and in an alternative 1950s universe--Flying. 
 
It is the tail end of the 1950s, and in the town of Babbington, New York, a young dreamer named 
Peter Leroy has set out to build a flying motorcycle, using a design ripped from the pages of 
Impractical Craftsman magazine. This two-wheeled wonder will carry him not only to such 
faraway places as New mexico and the Summer Institute in Mathematics, Physics, and 
Weaponry, but deep into the heart of commercialized American culture, and return him to 

 



Babbington a hero. More than forty years later, as Babbington is about to rebuild itself as a 
theme park commemorating his historic flight, Peter must return home to set the record straight, 
and confess that his flight did not match the legend that it inspired. 
 

Drawing together Eric Kraft's previously published Taking Off and On the Wing with the brand-
new final part of the story, Flying Home, Flying is a buoyant comedy of remarkable wingspan, a 
hilarious story of hoaxes, digressions, do-it-yourself engineering, and the wilds of memory--and 
a great satire of magical thinking in America.  
 

About the Author 
 
Eric Kraft has taught school, written textbooks, and was the co-captain of a clam boat, which 
sank. He was the recipient of a fellowship from the National Endowment for the Arts and has 
been awarded the John Dos Passos Prize for Literature. He lives in New Rochelle, New York, 
with his wife, Madeline. 
 
Discussion Questions 
 
1.  Despite Peter's ambivalent feelings about being the so-called Birdboy of Babbington, he was 
nevertheless flattered that his hometown was going to be organized around a re-enactment of the 
day of his triumphant return.  Why was Peter flattered even though he was disappointed to see 
Babbington made into a staged tourist destination?  How could he be at once proud of the 
attention he was getting and ashamed of the historical inaccuracies that made him famous? 
 
2.  Peter wants to tell people about his memories and his life.  He even talks about the desire to 
force his stories on other people and the fact that this reliving-through-telling is a central desire 
for him.  Why does Peter want to tell stories about himself, sometimes to a captive audience?  Is 
he trying to recapture the past?  To change it?  To change himself?   
 
3.  Peter expects his father to be the biggest obstacle to his trip to New Mexico.  Yet, when he 
broaches the subject at the dinner table, he suddenly sees in his father a glimmer of recognition.  
Why, in that moment, do they now seem to understand each other?  
 
4.  Peter often winks at the reader to let him or her know when he has embellished or altered the 
story.  What do you think his reasons are for fictionalizing some of his experiences and, 
interestingly, then letting the reader in on it?   
 
5.  Kraft tells the story of Flying as two narratives, one that follows the events of Peter’s cross-
country journey on the aerocycle, and another in which Albertine and Peter discuss his youthful 
adventure.  Discuss how the second layer of the story, that of Peter and Albertine, invites a 
deeper reflection on the events of the earlier journey.     
6.  Flying is often satirical, but what is the intended target of its satire?  Is the book also a kind of 
social commentary, and, if so, what is Kraft telling us about our society?   
 

 



7.  When Peter visits the marshmallow festival, he is insulted when the people from this small 
town insist that their festival is superior to the clam festival back in Babbington.  Nevertheless, 
Peter tries to enjoy the marshmallow festival as much as he would have enjoyed the clam festival 
back home.  Why does he try to enjoy it?  Why does the experience make him homesick?  
  
8.  On numerous occasions, Peter talks about seeing a dark-haired girl who catches his attention.  
She seems to be a different girl each time, but later Peter reveals that on each occasion, this girl 
was “really” Albertine.  He calls the other girls retrospective manifestations of her.  Was it an act 
of will on Peter's part to see Albertine's face each time?  Do you think he remembers her as she is 
now, as an adult, or do you that think he sees a younger version of Albertine, at the age he was at 
the time? Have you ever recalled events in such a manner, replacing the faces in your memories 
with people from your present? 
 
9.  When Peter and Albertine meet the jester who works at the Knight's Lodging motel, Peter 
learns that his boyhood flight influenced this man's life for the worse, that the jester became 
obsessed with a dream of flying that turned out to be foolish.  Why was the jester unsuccessful in 
his attempts?  Why was persistence in folly bad for him but good for Peter?   
 
10.  When Peter first arrives in New Mexico, he gets a chance to talk to a crowd of people who 
have assembled to greet aliens that they believe are coming to visit our planet.  Thinking that 
Peter is an alien, the crowd prompts him to take the stage and give them pearls of wisdom.  Why 
was the audience so captivated by Peter?  In what ways did his eccentricities fulfill the crowd’s 
expectations?  What makes his advice seem so sage to the crowd?  In what ways did what he told 
them match what they wanted to hear? 
 
11.  Peter talks about life as being ultimately patternless, yet people nevertheless want pattern.  
Their desire for pattern and predictability seems to be reflected in the pre-packaged 
entertainment we see in many of the places Peter visits.  Is this desire for pattern, for having a 
pre-set structure and plan for life, unavoidable?  Does Peter's rendition of his life into memoirs 
represent a patterning of his life?  Is that why he's so eager to tell people stories?   
 
12.  What makes Peter and Albertine such a good match?  What do you think Peter would be like 
without Albertine?  
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